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WORKING WITH ORGANISATIONS

A core area of my artistic study is
the subject of still life — a practice
of assembling and arranging
objects in different compositions
and relations. | do this in dialogue
with psychoanalytical theories of
object relations and through related
archival artefacts from the 1950s.

| am interested in how still life has
become a lens to my enquiry with
organisations — giving insight about
how groups engage in political
processes of ‘object’ making: the
shapes, forms, and textures they
make; the psychic defences that
come into play.

More recently, the ideas behind
Social Dreaming have become
central to my work as | have
integrated it as practice. Social
Dreaming is a methodology
deriving from Group Relations

that dismantles the unconscious
from the individual psyche through
collective sharing of the dreams
and the discerning of fractal
patterns in the wider social system.
The unconscious here becomes
ecological and equivalent to the
mycorrhizal networks of fungi and
tree roots; day-to-day realities are
broken up in interaction with the
underworld and abstract wholeness
of the universe.

The works on display in this
exhibition are thus an intervention
and a manifestation of this practice
as it has taken place over the last
few years in various organisational
sites. They are divided thematically
into three parts:

Object Relations

These were created when we
opened up the Institute’s archive,
as interventions into the emotional
or sentient systems in the

dynamic excavation of history.

The inspiration for them was the
discovery of projective testing
Object Relations cards within the
1000s of boxes we sifted through in
the early stages of the archive work.

The cards are wispy, nebulous
lithographs depicting an individual,
a dyad, a small group and a large
group within a particular context or
setting. | partially painted over the
cards, creating a new ‘ground’

to draw upon. From these drawings,
| then made monotype paintings.

Illustrations from Social
Dreaming Matrices

The first Social Dreaming Matrix
that | have hosted took place on
Friday, 24 June 2016, the day after
the UK voted to leave the European
Union. When we were planning
the matrix, we were interested in
dreaming not only in the context
of the Institute’s archive, but also
in the context of everything that
was happening in the world at
that time.

The illustrational style and approach
of these drawings emerged from
my unconscious as a way to
visually collate associations from
these Social Dreaming Matrices
into themes. This drawing practice
has continued, and the drawings
presented in this exhibition are
from a number of different Social
Dreaming contexts — matrices

held as part of the rhythmic
unfolding of Deepening Creative
Practice with Organisations (DCP);
in the ethnographic research of

the Organisational Wellbeing
Programme; matrices with frontline
NGO organisations; and online
matrices hosted by the Tavistock
Institute and the Social Dreaming

International Network during
the pandemic.

Drawings of Elders

These portraits have emerged
during an ongoing collaboration
with Entelechy Arts, with whom
we have worked on the 70
anniversary Festival and more
recently during our Deepening
Creative Practice programme.

The drawings speak to a
preoccupation with pathos in
research and organisational & social
change. They are also particularly
personal, since they depict my
parents as they/we struggled

with old age and dying and the
institutional and social defences
that crashed in on them/us during
that time.

Juliet Scott, Artist-in-Residence,
Business Curator, and Director
of Deepening Creative Practice,
Tavistock Institute

FIND US

The Tavistock Institute

is located on the

3rd floor, 63 Gee Street,
London EC1V 3RS,
between Clerkenwell and
Old Street Roundabout.
Underground: Old Street,
Barbican, Farringdon.

TALKTO US

hello@tavinstitute.org
+44(0)20 7417 0407

TAVISTOCK
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ENTRANCE CORRIDOR 10. Still Life over Object Relations ~ 19. Ransom (Wedding Ring, 26. The Cry of Sorrow VI 35. Pops, 2017. ERIC MILLER ROOM

Juliet Scott

1.

Participation, 2019.
Silverpoint and water colour
on coated paper. 19 x 28 cm.

Betty, 2019.
Silverpoint and water colour
on coated paper. 19 x 14 cm.

Weaving, 2019.
Silverpoint and water colour
on coated paper. 14 x 19 cm.

Shruti, 2019.
Silverpoint and water colour
on coated paper. 14 x 19 cm.

Excavation, 2018.
Charcoal, pen, and watercolour
on paper. 21 x 14.5 cm.

ISABEL MENZIES ROOM
Juliet Scott

6.

still Life, 2016.
Silverpoint on acrylic ground.
10x29.5 cm.

Still Life, 2016.
Silverpoint on traditional
ground. 10 x 29.5 cm.

STUDIO WALL
Juliet Scott

8.

9.

Still Life and Object Relations

A 1(1) Merged Monotype, 2016.

Oil on Fabriano paper.
49.5x 35 cm.

Still Life over Object Relations
cardA1(1),2016.
Silverpoint on acrylic ground.
29.2 x22.5cm.

11.

12.

13.

14.

15.

16.

cardCG (7),2016.
Silverpoint on acrylic ground.
29.2 x22.5 cm.

Still Life and Object Relations C
G (7) Merged Monotype, 2016.
Oil on Fabriano paper.

49.5x 35 cm.

Still Life over Object Relations
card C1(12), 2016.
Silverpoint on acrylic ground.
29.2x22.5cm.

Still Life over Object Relations
cardB2(9),2016.
Silverpoint on acrylic ground.
29.2x22.5cm.

Juliet Scott, Still Life over Object
Relations card BG (10), 2016.
Silverpoint on acrylic ground.
29.2 x 22.5 cm.

Juliet Scott, Still Life and Object
Relations B G (10) Merged
Monotype, 2016. Oil on
Fabriano paper. 50 x 35.2 cm.

Still Life over Object Relations
card C3(3), 2016. Silverpoint on
acrylic ground. 29.2 x 22.5 cm

STUDIO SPACE
Simone Kennedy

17. Urchin (Stage 3 of the 26 Stages

of Pilgrimage to Imago), 2021.
Animation. MP4.

18. Wellspring (Rabbit, Stage 1

of the 26 Stages of Pilgrimage
to Imago), 2020.
Mixed media. 140 x 20 cm.

20.

21.

22,

23.

25.

Stage 7 of the 26 Stages of
Pilgrimage to Imago), 2021.
Mixed media, 20 x 10 cm.

The Cry of Sorrow

(Seven Mothers, Stage 5 of
the 26 Stages of Pilgrimage
to Imago), 2021.

Mixed media. 60 x 45 cm.

The Cry of Sorrow |

(Seven Mothers, Stage 18 of
the 26 Stages of Pilgrimage

to Imago), 2021.

Acrylic/ink on Estate Emulsion.
20 x 20 cm.

The Cry of Sorrow I

(Seven Mothers, Stage 18 of
the 26 Stages of Pilgrimage
toImago), 2021.

Acrylic/ink on Estate Emulsion.
20 x 20 cm.

The Cry of Sorrow Il

(Seven Mothers, Stage 18 of
the 26 Stages of Pilgrimage

to Imago), 2021.

Acrylic/ink on Estate Emulsion.
20 x 20 cm.

. The Cry of Sorrow [V

(Seven Mothers, Stage 18 of
the 26 Stages of Pilgrimage
toImago), 2021.

Acrylic/ink on Estate Emulsion.
20 x 20 cm.

The Cry of Sorrow V

(Seven Mothers, Stage 18 of
the 26 Stages of Pilgrimage
toImago), 2021.

Acrylic/ink on Estate Emulsion.
20 x 20 cm.

27.

28.

(Seven Mothers, Stage 18 of
the 26 Stages of Pilgrimage

to Imago), 2021.

Acrylic/ink on Estate Emulsion.
20 x 20 cm.

The Cry of Sorrow VIl

(Seven Mothers, Stage 18 of
the 26 Stages of Pilgrimage

to Imago), 2021.

Acrylic/ink on Estate Emulsion.
20 x 20 cm.

Until that day (Backbone,

Stage 22 of the 26 Stages of
Pilgrimage to Imago), 2021.
Mixed media. 125 x 12 cm.

UNCONSCIOUS AT WORK WALL
Juliet Scott

29,

30.

31.

32.

33.

34,

Dream Vitrine, 2017.
Ink and watercolour on paper.
10.5x 14.8 cm.

Abandonment, 2019.
Ink, charcoal, watercolour on
paper. 10.5 x 14.8 cm.

Efficacy, 2019.
Ink and watercolour on paper.
10.5x 14.8 cm.

Power, 2019.
Ink and watercolour on paper.
10.5x 14.8 cm.

Responsibility, 2019.
Ink and watercolour on paper.
10.5x 14.8 cm.

Duality of Water, 2019.
Ink and watercolour on paper.
10.5x 14.8 cm.

36.

37.

38.

39.

40.

41.

42.

43.

Ink, charcoal, watercolour on
paper. 14.8 x 10.5 cm.

Caterpillar Collision with
Telemachus Tart, 2020.

Ink and watercolour on paper.
10.5x 14.8 cm.

Strange Fruit, 2020.
Ink, charcoal, watercolour
on paper. 10.5 x 14.8 cm.

Group and the Giant
Tomato, 2017.

Ink and watercolour

on paper. 10.5 x 14.8 cm.

Feline Authority, 2020.
Ink, charcoal, watercolour
on paper. 10.5 x 14.8 cm.

Doreene and Richard, 2018.
Ink, charcoal, watercolour
on paper. 10.5 x 14.8 cm.

The Liver in Bed Two, 2018.
Ink, charcoal, watercolour
on paper. 10.5 x 14.8 cm.

M, 2017.
Ink, charcoal, watercolour
on paper. 10.5 x 14.8 cm.

Bed, 2018.
Ink, charcoal, watercolour
on paper. 10.5 x 14.8 cm.

. Dancing Queen, 2018.

Ink, charcoal, watercolour
on paper. 10.5 x 14.8 cm.

Simone Kennedy

45. Alpaca-Ant, 2018.
Qil on linen. 40 x 40 cm.

WILFRED BION ROOM

46 to 61. OPEN Issue 1,

May 2021, A series of invitations
from the Deepening Creative
Practice Community. A magazine
issue created as part of the

5t exhibiting season of the
Tavistock Institute’s Deepening
Creative Practice programme.

All works are available for sale.
Please get in touch with

Maria Markiewicz at
m.markiewicz@tavinstitute.org
for the price list.

Discover more about the
artists and the work that

we do as part of our Art and
Organisation programme at
tavinstitute.org and @tihr_arts.

Printed on recycled, FSC-certified
uncoated paper using soya and
rice bran-based Riso inks.




